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President’s Message

Mot du président

Hello dear readers!

Bonjour cher(e)s collègues!

The Executive Committee has several new faces this
year: Vice-President John Latour of Artexte, Treasurer
Raymonde Champagne of the Université de Montréal,
and Membership Secretary Alexandra Gregory of the
University of Ottawa. Rounding out this fine ensemble
are Marianne Demers-Desmarais (Université Laval),
stalwart Secretary now in her third year on the committee, and myself as President. Peter Trepanier of the National Gallery of Canada is Past President and ARLIS/
Canada Representative.

Cette année, le comité exécutif a plusieurs nouveaux
visages: le vice-président John Latour d'Artexte, la trésorière Raymonde Champagne de l'Université de Montréal
et le responsable des membres Alexandra Gregory de
Université d‘Ottawa. Pour compléter cet ensemble, Marianne Demers-Desmarais (Université Laval), fidèle secrétaire maintenant à sa troisième année au sein du comité, et moi-même. Peter Trepanier du Musée des beauxarts du Canada est l'ex président et le représentant d'ARLIS/NA Canada.

The Professional Development Committee has seen one
change this year. Patricia Black (UQAM) has filled the
vacancy left by Felicity Tayler (formerly of Artexte),
who stepped down at the end of 2009. She joins veteran
committee members Danielle Léger (BAnQ) and
Melinda Reinhart (Concordia University).

Le comité des bourses de perfectionnement professionnel
a connu un changement cette année. Patricia Black
(UQAM) a comblé le poste laissé libre par Felicity
Tayler (anciennement de Artexte), qui a démissionné à la
fin de 2009. Elle rejoint les membres du comité vétéran
Danielle Léger (BAnQ) et Melinda Reinhart (Université
Concordia).

Renata Guttman's (CCA) term as head of the Nominating Committee has ended, and we are currently looking
for a replacement. Might this be a position for you? If
you've ever thought of becoming more involved in
MOQ, this could be the perfect chance!
Philip Dombowsky (National Gallery of Canada), who
resigned the editorship of MOQDOC last year after 5
years at the helm, remains associated with the newsletter as part of a new MOQDOC editorial committee,
made up of Jennifer Garland (McGill University), Alexandra Gregory, John Latour, and Philip. Congratulations to this team for a splendid issue!
It's hard to believe, but it has already been ten years
since the MOQ website first went online. While serving
our organization as an indespensible resource for the
last decade, it has remained essentially unchanged. In
the meantime much has changed in the world of Web
technology. This year an ad-hoc committee has been
formed with the task of reviewing the website and ultimately making recommendations for its redesign, given
the technological possibilities now available in the current Web environment. Members of this committee

Après un mandat de deux ans à la tête du comité des
candidatures Renata Guttman (CCA) laisse son poste, et
nous sommes actuellement à la recherche d'un remplaçant. Serait-ce un poste pour vous? Si vous avez manifester un intérêt à vous impliquer d'avantage dans MOQ,
cela pourrait être l'occasion rêvée!
Philip Dombowsky (Musée des beaux-arts du Canada),
après cinq ans à la tête de la direction de MOQDOC, a
démissionné l'an dernier. Par ailleurs, il demeure associé
au bulletin d'information dans le cadre d'un comité de
rédaction de nouvelles MOQDOC, composé de Jennifer
Garland (Université McGill), Alexandra Gregory, John
Latour et Philip. Félicitations à cette équipe pour une
parution splendide!
C'est difficile à croire, mais il a déjà dix ans que le site
MOQ été mis en ligne. Tout en servant notre organisation en tant que ressource indispensable de la dernière
décennie, il est demeuré essentiellement le même.
Compte tenu des possibilités technologiques maintenant
disponibles dans l'environnement Web actuel, un comité
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include Élise Lassonde (BAnQ), Anna-Karyna Barlati
(National Circus School), Renata Guttman, Corina MacDonald and John Latour.
It was a pleasure to see some two-dozen of us gathered
at the National Circus School on June 4th for our spring
meeting. I hope you will decide to join us for our fall
meeting in Ottawa on November 12th. This will be a
joint event with ARLIS/NA Ontario, our first such meeting in eight years. I hope you will take advantage of this
unique opportunity to mingle with your Ontario colleagues. The day's events will be unfolding at Carleton
University, and include presentations by Patti Harper,
Archivist at Carleton University and Dr. Norman
Vorano, Curator of Contemporary Inuit Art at the Canadian Museum of Civilization.
Finally, I would like to thank all of our members who
have contributed in one way or another to making this
another successful year for our organization. I would
especially like to thank Vice-President John Latour,
whose willingness to discuss ideas I very much appreciated and whose organizational skills are second to none.
Next year under John's leadership ARLIS/NA MOQ will
certainly be in the best of hands.
Brian Mekis
President, ARLIS/NA MOQ

as hoc a été formé cette année à fin d'évaluer le site et
proposer des recommandations pour son remaniement.
Les membres de cette commission comprennent Élise
Lassonde (BAnQ), Anna-Karyna Barlati (École nationale de cirque), Renata Guttman, Corina MacDonald et
John Latour.
Ce fut un plaisir de voir plusieurs d'entre nous se réunir à
l'École nationale de cirque, lors de la réunion du printemps le 4 juin dernier. J'espère que vous vous joindrez à
nous pour notre réunion d'automne à Ottawa, le 12 novembre prochain. Ce sera un événement conjoint avec
ARLIS/NA Ontario, notre première réunion du genre en
huit ans. J'espère que vous profiterez de cette occasion
unique pour rencontrer vos collègues de l'Ontario. La
journée se déroulera à l'Université Carleton, et comprendra des présentations par Patti Harper, archiviste à l'Université Carleton et le Dr Norman Vorano, conservateur
de l'art contemporain inuit au Musée canadien des civilisations.
Enfin, je tiens à remercier tous nos membres qui ont
contribué d'une façon ou d'une autre à faire de cette nouvelle année un grand succès pour notre organisation. Je
tiens particulièrement à remercier le vice-président John
Latour. J'ai beaucoup apprécié sa grande disponibilité
ainsi que son ouverture et ses compétences organisationnelles. L'an prochain, sous le leadership de John, ARLIS/NA MOQ sera certainement dans le meilleur des
mains.
Brian Mekis
Président, ARLIS/NA MOQ

Inside this issue:
ARLIS/NA MOQ Fall 2009 Meeting

3

ARLIS/NA Conference 2010

10

ARLIS/NA MOQ Spring 2010 Meeting

4

Bibliothèque des livres rares et collections spéciales
de l’Université de Montréal

12

Retirement news: Marilyn Berger

6
Melva J. Dwyer Award

13

Un projet de catalogue collectif des programmes
de théâtre au Québec

7

Exhibition Review:
Constellations and Correspondences

14

Member Profile: David Sume

8
Message from the Editors

16

CERO (Canadian Exhibition Reviews Online)

9

P AGE 3

ARLIS/NA MOQ Fall 2009 Meeting: Galerie Heffel Québec Ltd. & CCA
Friday 23 October 2009
For several years now, the sculpture
in front of Galerie Heffel on Sherbrooke Street West has caught my
attention. Located near the corner of
Saint Marc and on one of Montreal‘s most prestigious streets, this
impressive (if not eccentric) work
by Canadian artist Joe Fafard is
connected to, but stands apart from,
the 19th century building that houses
the gallery. Entitled Emily Carr and
Friends (2005), the smaller-thanlife-size, painted bronze portrays
the iconic West Coast artist alongside one of her dogs, a horse, and
her cherished pet monkey Woo.
Perhaps it is Fafard‘s subject matter, his use of bright colours juxtaposed to the building‘s grey stone,
or the sculpture‘s sense of whimsy
that makes it stand out so much.
Certainly its placement, only a few
steps away from Galerie Heffel‘s
entrance, has always made me curious about what takes place inside
the building. For these reasons, I
was delighted to learn that the ARLIS/NA MOQ Fall meeting would
include a guided visit of Galerie
Heffel.
Our hosts for the tour were Tania
Poggione and Olivia Ragoussis,
Director and Manager of the Montreal office respectively. As we
learned from the guided visit, the
Montreal branch opened in 2005
and is one of three such offices in
Canada. Kenneth G. Heffel opened
the first Heffel Gallery in 1978.
Specializing in Canadian art (both
pre-Twentieth Century and PostWar), the gallery remains in its
original Vancouver premises to this
day. Following the death of Mr.
Heffel in the late 1980s, the gallery
was inherited by his sons Robert
and David, who went on to expand
both the scope and nature of the
business. In 1995, they began selling historic and contemporary

works by Canadian and international artists through bi-annual auctions. In 1999, they launched a
monthly internet-based auction,
which enabled the business to reach
new clientele from around the
world. In 2002, Heffel Gallery
opened an office in Toronto, and the
three galleries now participate in
cross-Canada touring shows that
preview works for sale through the
bi-annual auctions.

Joe Fafard. Emily Carr and Friends (2005)
Courtesy of Heffel Fine Art Auction House
Photo: A. Gregory

In addition to learning about the
history of Galerie Heffel, Tania and
Olivia provided us with insight into
the daily operations of the business,
as well as the tools they use to manage the constant flow of artwork
and its documentation. We were
given an introduction to the initial
process of appraising works for
consignment, as well the cataloguing, photographing and preparation
of artworks for auction purposes. It
was especially interesting to learn
about the online resources that the
Heffel galleries developed to assist
in tracking auction sales. Our tour
concluded with a demonstration of
the Canadian Art and Auction Index, which is a subscription-based
internet resource/database that includes over 60,000 records and
45,000 images for artworks. Special
thanks are due to our hosts for giving us a wonderful tour of their gallery, and to Peter Trepanier for hav-

ing organized the visit.
The Chapter‘s business meeting
took place later in the afternoon at
the Canadian Centre for Architecture. Approximately twenty members were in attendance, and the
meeting itself was led by Peter Trepanier, President. After the initial
welcome and approval of both the
agenda and previous meeting‘s minutes, Brian Mekis gave the Treasurer‘s report. He informed those
present that the Chapter‘s finances
were quite healthy due to limited
expenses over the past year, as well
as our involvement with the IFLA
Pre-Conference in 2008. Peter
spoke on behalf of Liv Valmestad,
our ARLIS/NA Canadian Memberat-Large, and indicated that her term
was coming to an end. He also informed us that James Rout (of the
Paul D. Fleck Library & Archives
of the Banff Centre) was named as
her successor. We also learned that
a number of key positions in the
Chapter required filling, including a
place on the Professional Development Committee and the Editor of
MOQDOC. On behalf of the Nominating Committee, Renata Guttman
also reminded those present that the
entire Executive needed to be renewed for 2010. Discussions then
turned to the subject of the next
meeting, which would take place
either in Québec City or Ottawa.
Before we adjourned, Marilyn Berger announced her upcoming retirement as head of the BlackaderLauterman Library of Architecture
and Art McGill University. This
news was greeted with a warm
round of applause because of
Marilyn‘s many professional
achievements, and her impressive
commitment to the field of librarianship.
John Latour
Information Specialist
Artexte
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ARLIS/NA MOQ Spring 2010 Meeting: National Circus School
On June 4th,
2010, members
of ARLIS/NA
MOQ woke up
to a gloriously
sunny, warm
day, and who
could ask for a
better day for a
visit to the
bright and airy
École national
de cirque? Located on the
site of the former Miron and TOHU. Photo: W. Noethlichs
Francon quarries, the site now boasts state of the
art facilities dedicated to preparing
exceptional students for careers in
the Circus Arts.
As members signed in, we were all
greeted warmly by our host for the
day, Anna-Karyna Barlati, Information Specialist at the École‘s Library. Moving upstairs to the meeting room, the day began with the
Chapter‘s business meeting, with 24
members in attendance and led by
Brian Mekis, President. After approval of the agenda and the minutes of the meeting of October 23rd,
2009, committee reports were
heard. Membership secretary Alexandra Gregory reported that there
was a drop in membership since
2009, but that this could be attributed to retirements, members moving out of the Art Library field and
the fact that many people usually
choose to renew their memberships
at ARLIS/MOQ meetings. (This
proved to be the case as seven
members were added to the roster
by 4:30 that day!) Raymonde
Champagne, Treasurer, reported
that the ARLIS/NA MOQ budget
was still in a very healthy state and
that even without 2010 membership
fees factored in. Professional Development committee member Melinda
Reinhart made a plea for an extra

MacDonald. The business meeting
closed with a brief discussion of the
Fall 2010 meeting, for which a joint
meeting with ARLIS/NA Ontario
was proposed; the proposal was met
with great enthusiasm.

member to join the committee
which was graciously answered by
Patricia Black. On behalf of MOQDOC, Brian Mekis reported that
the journal was in search of members for an Editorial Committee,
while Nominating Committee member Renata Guttman reminded the
membership that the Senior Executive terms would expire at the end
of the year. Canadian Member-atLarge for ARLIS/NA, James Rout,
reported that despite the ubiquitous
cuts in professional development
budgets, there was a strong Canadian presence at the ARLIS/NA
meeting in Boston. Wolfgang Noethlichs and Danielle Léger spoke
all too briefly about their project on
Theatre ephemera, which seeks to
assemble, catalogue and preserve
materials relating to Québec theatre.
Danielle Léger made the excellent
point that once a theatre piece is
performed, it no longer exists except in the form of any ephemeral
materials that were created for it,
thus making it all the more important that such items be preserved.
Next, a proposal was made to form
a committee to explore the possibility of redesigning the ARLIS/NA
MOQ website. Approval was
granted, this new committee will
include John Latour, Renata Guttman, Élise Lassonde, and Corina

The meeting adjourned, members
moved on to the École‘s Library.
The school‘s Executive Director,
Marc Lalonde, offered a brief presentation on the school‘s history,
mission and activities. As the only
circus school in North America to
provide circus training of an advanced calibre, the school welcomes over a hundred students
yearly from around the world. M.
Lalonde stressed that the circus
school is primarily a school of
higher learning. Students arrive at
the school in their early to midteens and must complete basic high
school requirements (Math, Languages, History, etc.) as well as
their circus training. Students can
also complete college-level studies
at the École national de cirque,
which serves a dual role of preparing students for roles in life within
and beyond the world of the circus.
Anna-Karyna Barlati proceeded to
offer us an insightful introduction to
the Library and its collections. A
multilingual, multi-format collection of over 10,000 items, the Library offers its patrons access to a
highly-specialized body of work
devoted to circus arts from all over
the world. Ms. Barlati reminded us
that the Library must also serve the
other mandate of the École, providing support for core High School
and College level courses. We were
then invited to explore the collection a little on our own. A former
colleague remarked to me on how
―there are four periodicals just on
juggling‖, a fact which astounded
me, as well. Who knew there were
any periodicals devoted to juggling,
let alone four of them?
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highlighted TOHU‘s green aspects,
not limited to the use of recycled
materials in the building‘s construction but also to its use of renewable
energies. We learned that the building‘s performance hall is actually
cooled down by a massive ice bunker beneath the floor! Members
were then invited to tour the current
exhibition entitled Du permanent à
l’éphémère : espaces de cirque
which showcased a fascinating array of ephemeral materials relating
to circus architecture. Members
then moved on to view TOHU‘s
permanent exhibition La Fabuleuse
Histoire du Cirque which is actually
formed from the private collections
of circus enthusiasts Pascal Jacob
and Christian William.
ARLIS/MOQ members at the National Circus School, Montreal. Photo: W. Noethlichs

After satisfying their inner vegetarian with an impressive vegetable
tagine at TribuTerre for lunch,
members were treated to spectacular
juggling performance by Robert
Webber, a 2010 graduate of the
École national de cirque. With a
jaw-dropping routine harkening
back to the heydays of Fred Astaire
and Gene Kelly that incorporated
dance, balance, acting and stickhandling more impressive than that
of Henrik Sedin, we witnessed the
exceptional talent produced by the
École national de cirque while being thoroughly entertained.
Members then walked over to
TOHU, a unique cultural entity that
serves not only as a venue for circus
training and performance but also
seeks to revitalize the cultural, social and economic development of
the neighbourhood in which it is
located. Before our tour began, the
opportunity was taken by Peter Trepanier and Daphne Dufresne to offer moving tributes to Marilyn Berger on the occasion of her retirement from a long, illustrious and
stellar career as art librarian. The
most touching moment of the after-

noon came with the announcement
that ARLIS/NA MOQ‘s student
membership award would henceforth be named after Marilyn. It was
also time for Brian Mekis to surrender the gorgeous bouquet of flowers
he‘d been so covertly schlepping
behind his back for the better part of
the afternoon!
Josée Lavigne of TOHU delivered a presentation on the
mission and activities of
TOHU and stressed its important role within the district of
Saint-Michel, including
TOHU‘s commitment to the
environment. Ms. Lavigne

Hearts lightened and the inner child
revisited by thoughts of the circus,
the ARLIS/NA MOQ members
spilled into the late afternoon sunshine to journey home after a very
successful visit of one of Montréal‘s
most unique cultural institutions.
Alexandra Gregory
University of Ottawa

From Lt-R: Peter
Trepanier, Brian
Mekis, Daphne
Dufresne.
Photos courtesy
M. Berger
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Thank you, Marilyn Berger!
On June 1, 2010, after almost 35 years at McGill Library,
Marilyn Berger retired as Head Librarian of the Blackader
Lauterman Library of Architecture and Art. It was my
great pleasure to assist Marilyn in archiving her files and
emptying her office over her last 6 months at McGill.
This was the best education in Art Librarianship I could
have hoped for - almost every morning, we would meet in
her office to sort through her files (electronic, paper…or
floppy disc, depending on the decade) – and almost everyday, Marilyn would tell me, ―you‘re going to LOVE being an art and architecture librarian!‖ These files chronicled a full and stimulating career of conferences, committee work, digitization projects, publications, exhibitions
and awards. Perhaps what encouraged me most (and what
is clearly so important to Marilyn) is the community of
librarians, archivists, museum and visual resources professionals that exists in this field. Marilyn‘s enthusiasm
and energy have touched us all - this is evidenced
through the number of ARLIS/NA MOQ members who
had their first library job in Blackader - Thank you,
Marilyn!

Marilyn Berger, June, 2009
Photo: W. Noethlichs

Selected highlights from a career in art librarianship:
Co-Chair, World Congress of the Art Deco Society, Montreal, 2009.
Awarded ARLIS/NA-MOQ chapter to attend ARLIS/NA Annual Conference in Denver.
Co-author, with Daphne Dufresne : "Les bibliothèques et les centres de documentation dans le domaine
culturel." ARGUS 37.1 (2008).
Co-editor, with Irena Murray: ―Norbert Schoenauer Collection. Norbert Schoenauer‘s Personal library,
Montréal : McGill University, 2003.
Author, "Digitization for preservation and access: a case study." Library Hi Tech 17.2 (1999).
Canadian Representative to ARLIS/NA & Chair of ARLIS/Canada, 1998/99.
Chair, George Wittenborn Memorial Award Committee, ARLIS/NA, 1997.
Editor, Supervised research projects in urban planning, 1949-1997, 1997.
Contributed to ―Sources in Iconography in the Blackader-Lauterman Library of Architecture and Art,
McGill University: an annotated bibliography, edited by Irena Murray in 1997, which received the ARLIS/
NA Research/Worldwide Books Publication Award.
Head Librarian, Blackader-Lauterman Library of Architecture & Art, 1996-2010.
Conference Co-Chair (Local Arrangements) ARLIS/NA Conference Committee, 1995.
President ARLIS/MOQ, 1990.
Vice-President ARLIS/MOQ, 1989.
Treasurer & Membership Secretary ARLIS/MOQ, 1987-1988.
Co-editor and Project Leader, Directory of Vertical File Collections on Art and Architecture Represented by
ARLIS/MOQ, 1987-1989.
Hired as McGill Reference librarian, 1988.
Begins employment at McGill University Library, 1975.
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Un projet de catalogue collectif
des programmes de théâtre au Québec
Au Québec comme
ailleurs, chercheurs et
créateurs s‘intéressent de plus en plus à
la représentation
théâtrale, aux conditions de création et de
production du spectacle vivant.
En parallèle, depuis
les années 1970, spécialistes de l‘imprimé
et historiens tournent
leur attention vers les
documents éphémères, un « patrimoine
modeste » issu du
quotidien.

nels du spectacle,
créateurs, chercheurs, éditeurs,
recherchistes, professeurs, étudiants
ou simples amateurs. Outre des
possibilités de repérage performant, ce
catalogue donnerait
accès aux reproductions numériques
des programmes
libres de droits ou
assortis de droits de
diffusion négociés.
Cet outil favoriserait une harmonisation des descriptions et aiderait les
bibliothèques à
consolider leurs
collections de façon
concertée.

Extraordinaires matériaux pour une histoire des spectacles, de
l‘imprimé, des mutations sociales, des
courants esthétiques
Outre les quelque
et idéologiques, les
14 000 programmes
programmes de specde théâtre détenus
tacles québécois sont
par BAnQ et par
détenus par un noml‘ÉNT (environ
bre limité d‘organis10 000 titres dismes documentaires.
tincts), ce catalogue
Le dépôt légal s‘y
collectif pourrait
applique depuis
La Troupe des Amateurs de Montréal (...) a englober les collec2007. Afin de
l'honneur d'annoncer une grande représenconsolider l‘accès tation qu'elle donnera à Sorel, [Montréal?], tions des conservatoires d‘art dramaà ces fragiles traces Imprimerie de Montigny & Cie, 1862.
tique de Montréal
Feuille
volante.
Collection
de
BAnQ.
matérielles, Biblioet de Québec, de la
thèque et Archives
Toronto
Public
Library,
etc. On
nationales du Québec (BAnQ) et
pourrait
ensuite
inclure
d‘autres
l‘École nationale de théâtre du Cainstitutions partenaires des domainada (ÉNT) réfléchissent actuellenes du cirque, de la danse et de la
ment à la création d‘un catalogue
musique. L‘École nationale de circollectif des programmes de spectaque a déjà signalé son intérêt.
cles, d‘origine ou d‘intérêt québécois, issus des principales collecParamètres techniques, financiers et
tions institutionnelles.
juridiques restent à définir : le projet est encore sur la table à dessin,
En s‘appuyant sur les ressources
mais des travaux préparatoires sont
conjuguées des bibliothèques détenen marche. BAnQ a défini des protrices, cet outil signalerait des colcédures spécifiques de gestion et de
lections dispersées, pour le bénéfice
traitement documentaire et poursuit
de ses publics cibles : profession-

la refonte complète de sa collection
de programmes de spectacles. Son
catalogue Iris comprend déjà les
notices de 1800 programmes de
théâtre, dont 450, libres de droits,
sont diffusés en ligne en format
numérique. De son côté, l‘ÉNT se
prépare à compléter le traitement
des programmes du Montreal Repertory Theatre (MRT) en vue d‘une intégration complète de ce précieux matériel au projet. Elle possède également des centaines de photos de production du MRT qui pourront éventuellement faire partie
d‘un projet de numérisation indépendant.
L‘application du droit d‘auteur est
déterminante pour donner à cette
entreprise sa pleine portée : il s‘agit
de définir une approche viable pour
toutes les parties en discutant avec

Soirées de famille, Monument National,

les éditeurs
programmes.
Les
Montréal,des
1901.
Page couverture
du
programme.
Collection
deencouraBAnQ.
premières
démarches
sont
(Voir page 8)
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(Suite de la page 7)

geantes : cet été, BAnQ a obtenu les droits de diffusion
de 861 programmes produits par sept compagnies et diffuseurs (Centaur Theatre, Compagnons de Saint-Laurent,
Maison Théâtre, Rideau Vert, Théâtre expérimental des
femmes, Théâtre de l‘Estoc, Théâtre de Marjolaine).
L‘actuelle réforme de la loi canadienne sur le droit d‘auteur est bien sûr à suivre attentivement.
Une communication lors d‘un colloque sur les dramaturgies francophones tenu à Montréal en octobre 2009 et
une conférence midi présentée à la Grande Bibliothèque
le 9 février 2010 ont suscité des échos enthousiastes à
l‘égard de cet éventuel catalogue collectif. ARLIS/NA/
MOQ nous a généreusement accordé une tribune dans
son ordre du jour de l‘assemblée de juin dernier.
À vous, collègues de la documentation en art, nous lançons une invitation. Vos commentaires, vos suggestions
concernant ce projet de catalogue collectif sont les bienvenus. Et si vous détenez des programmes dans vos collections, il nous fera plaisir d‘accueillir vos propositions
de collaboration!

Danielle Léger
Spécialiste de collections,
Direction de la recherche et de l‘édition
Bibliothèque et Archives nationales du Québec
Wolfgang Noethlichs
Chef de la Bibliothèque
École nationale de théâtre du Canada

Hamlet, Prince of Denmark (William Shakespeare), Moyse Hall,
Montréal, décembre 1932. Photographie (Rice Studio Limited) et
programme. Collection de l‘École nationale de théâtre du Canada.

Member Profile: David Sume
to school for a second BA in art history, and wrote my
senior paper on Tériade‘s Verve art magazine. When I
visited Montreal considering art history MAs, I found a
specialist on Iliazd‘s books, and switched my focus from
Tériade. I came to Montreal to start the MA in 2006, and
began attending ARLIS/NA MOQ meetings.

David Sume at SHARP: Toronto, 2009

While I was working in an academic library in Utah for
ten years (and should have gotten a MLS), I knew the
two successive art librarians, who had what seemed the
most interesting job in the library. I later lived on the
east coast for several years, and began visiting museums
and galleries in New York. When I returned to Utah, the
art librarian recommended an exhibition catalogue for
the Logan Collection in San Francisco, which focused
my overlapping interests on illustrated books. I returned

In the course of my work with Iliazd‘s books, I have
visited collections and archives in Europe and North
America, and have photographed and rephotographed
these books at both New York Public Library and the
Museum of Modern Art. Based on the photographs, I
have explored the architecture of Iliazd‘s books with
structural schematics. I am interested in the possibilities
of digital facsimiles of the page spreads, as well as
proofs, sketches, maquettes, and notes, plus my own
structural visualizations.
After the MA, I decided to continue with a PhD, but
have found the purely theoretical focus challenging.
Lately I have considered a MLIS, since while there are
art historical aspects to my work, it also involves descriptive bibliography, book history, and graphic design,
explored with digital humanities visualization techniques.
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CERO (Canadian Exhibition Reviews Online) Database
On October 5th the CERO database
was launched by the Canadian
Women Artists History Initiative
(CWAHI), the group responsible for
creating this new art history resource. The CERO database, which
covers men and women artists, provides free access to newspaper as
well as some magazine reviews
covering the Art Association of
Montreal Spring Exhibitions, the
Ontario Society of Artists Annual
Exhibitions, and the Royal Canadian Association of Artists Annual
Exhibitions from 1876 to 1940.
Presently the database includes just
over 1,000 reviews; coverage of the
abovementioned associations as
well as other exhibition societies
will be expanded on an ongoing
basis. This collection of primary
documents has been developed to
facilitate research in Canadian art
history and visual culture, allowing
researchers ready access to materials generally only available on microfilm.
The CERO database was designed
by Peter Page, who also designed
CWAHI‘s Women Artists biobibliography database. The CERO
search interface allows for search-

ing by major association and exhibition, artists name, publication name,
author, and article title. Results,
displayed in chronological order
with the earliest publications appearing first, consists of brief citations with a link to the full-text pdf
version of articles.
The development of the database
began in the summer of 2007 when
members of CWAHI, Dr. Kristina
Huneault, Dr. Janice Anderson, and
Melinda Reinhart approached Jonathan Franklin and Charles Hill at
the National Gallery of Canada to
discuss the feasibility of this project. As a result of these discussions, the CWAHI group was given
access to the extensive files covering the major exhibition societies in
Canada held at the National Gallery; these served as the basis for
scanning. CWAHI subsequently
provided copies of the digital files
of the articles to the NGC. During
the same period, CWAHI began a
collaboration with the Archives at
the Montreal Museum of Fine Arts.
In this project, CWAHI scanned a
number of scrapbooks containing
newspaper clippings covering the
Art Association of Montreal.

The Museum archives received copies of the scans, and CWAHI used
the materials for the CERO database. (The digitized scrapbooks are
available on the CWAHI web site).
Although the original intention was
to scan the materials from the museums files and scrapbooks, it was
decided to work with microfilm as
the paper files did not meet standards necessary for digitizing. Scanning began in the summer of 2008
and continued through 2009; reviews covering the AAM and RCA
were the focus of this initial phase.
In the spring of 2010, reviews covering the OSA were added. All aspects of the scanning and treatment
of the documents as well as the
populating of the database were
completed by students who were
hired with funding from Canadian
Heritage‘s Young Canada Works
programme, delivered through the
Canadian Museums Association,
the Canadian Council of Archives
and the Canadian Library Association. The project also received funding from the Gail and Stephen A.
Jarislowsky Institute for Studies in
Canadian Art. Other support was
provided by Concordia University:
Office of the Vice President, Research and Graduate Studies, the
Department of Art History and the
Library.
The CERO database can be accessed on the Canadian Women
Artists History Initiative website:
http://cwahi.concordia.ca/sources/
reviews/

Melinda Reinhart
Visual Arts and Reference Librarian
Concordia University Libraries
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ARLIS/NA Conference 2010: Boston, Massachusetts
The 38th Annual
ARLIS/NA Conference, ‗Revolution
and Innovation: At
the Hub of Discovery‘, was held in
Boston, Massachusetts, April 23-26th,
2010. With the generous support of
ARLIS/NA MOQ, I
was able to attend
four busy days of
events, tours, meetings and sessions
focused on five
themes: The Future of Art and Visual Resources Librarianship; Collection Development; Emerging Technologies; Reference and Instruction; and Visual Resources.
As a first-time attendee, I signed up for orientation and
mentoring programs, but there really was no need – I
made many new contacts within the first few hours of
arrival. The hotel lobby and elevator, the line-up at Starbucks, all provided opportunities to introduce myself.
Everyone was very welcoming and many offered their
assistance, should I have any questions throughout the
conference.

Following Saturday‘s conference sessions, I
walked with a group of first-timers and conference veterans from our waterfront hotel,
through Fort Point Channel (a former industrial
zone, now a community of artists‘ galleries) to
F.A. Bernett Books in Boston‘s historic Leather District.
The cozy bookstore, accessed directly from the elevator,
was crowded with conference attendees enjoying drinks,
hor d'oeuvres and conversation in the stacks. Bernett was
just the first of three events I stopped in to on Saturday
night – next was beer and pizza for first-time attendees –
hosted by ARLIS/NA President, Amy Lucker, in her
hotel suite. Last, but not least, the ‗Boston (Ar)Tea
Party‘, a peek at Boston‘s art scene, with installation and
performance art, held in the hotel‘s Harborview Ballroom.

While it was sometimes difficult to decide which sessions to attend, each 60 or 90 minute session was presented by two speakers, each on a different, related
topic. This allowed me to move between sessions at the
half way mark: on Sunday, I attended ―New Publishing
Models: The Emergence of Open Access in the Arts to
hear Patrick Tomlin of Virginia Tech‘s paper entitled,
―A Matter of Discipline: The State of Open Access in
the Arts‖. Mr. Tomlin gave an overview of open access
publishing in the arts, the solutions it offers in terms of
economics and access, but also its complications, particularly in the areas
of image copyright.
Art historians will
often include images
in their publications,
but this is a major
obstacle, as permissions for high quality images average
in the thousands of
dollars (and can
triple for contemporary art images). I
then slipped into the
Fort Point Channel.

Workshops also provided the opportunity to get to know
a group of people over the course of an afternoon. The
very first item on my conference agenda was a workshop
at MassArt, ‗Meeting User Expectations – Strategies for
Supporting New Technologies in the Arts Library. This
session, led by librarians from Princeton and Yale Libraries, touched on key trends and challenges in art librarianship, including the demand for immediate access
to information and the new illiteracies that are common
when students rely on the open Internet for images and
content. Possible solutions presented were custom video tutorials, improved presentations using new technologies, and Google Wave.
Saturday was the first full day of conference
sessions, and I started it off with the ARLIS
Canada Chapter meeting. About 25 of us from
coast to coast gathered to report on recent activities in our local chapters; discussed the possibility of all Canadian Chapters meeting at some
point during the coming year; touched briefly on
the upcoming ARLIS conference in Toronto
2012; and welcomed James Rout as incoming
Chair.

Throughout the day, I attended as many sessions as possible: highlights include: Confronting the Future: Articulating Purpose,
Documenting Value; The Engaged Librarian:
Knowledge, Outreach, and Integration for Targeted Service; Promoting Print Collections to
Draw E-Patrons into the Library; Making IL
Instruction Relevant to Faculty and Students. A
complete list of conference sessions is available at: www.arlisna.org/boston2010/.
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‗Divide and Collaborate‘ session to listen to Deborah
Kempe (The Frick) and Dan Lipcan (The Met) discuss
‗Divide and Conquer: Building Digital Collections One
Piece at a Time‘. This inspiring presentation outlined the
projects of the NYARC consortium (The Frick Art Reference Library and the Libraries of the Metropolitan
Museum, Brooklyn Museum, and the Museum of Modern Art), focusing on their recent partnership with
JSTOR and comprehensive collections of New York
gallery publications (19th and 20th century periodicals
and early auction catalogues).

Harvard University Campus.

Other notable sessions include: Confronting the Future:
Articulating Purpose, Documenting Value; The Engaged
Librarian: Knowledge, Outreach, and Integration for
Targeted Service‘; and Promoting Print Collections to
Draw e-Patrons into the Library.
In addition to the regular sessions, I had the opportunity
to participate in the Avery Index focus group; to sit in on
a discussion about the Future of Art Bibliography; (over
80 people gathered to discuss the future of BHA and to
hear a summary of the meetings that took place in NYC
in earlier this year); and attended a special session,
‗Copyright and the Redefinition of the Library Landscape‘. A full house gathered to hear Jonathan Band,
PLLC, President, policybandwidth discuss the Google
Book settlement (―a long, long way from resolution‖)
and Madelyn Wessel, Associate General Counsel, University of Virginia, discuss legal developments in copyright (―law is not rocket science!‖) as pertaining to art
libraries, art and media.

Boston Public Garden

Monday morning, ArtSTOR hosted breakfast, and offered an enthusiastic and image-heavy sneak peek at
recent additions to their holdings and improvements to
their software. Individual Division meetings followed – I
attended the Academic Library division – where I felt we
really got to the heart of the issues facing academic librarians, in an intimate and friendly session.
Thanks to the Michelle Gauthier Travel Award, I was
able to fully enjoy the conference hotel and its services
(it boasted a ‗pillow library‘ – a delight for weary travelers and librarians alike) and spend an additional night in
Boston to more fully explore the city‘s neighborhoods,
its galleries and Harvard campus.
Jennifer Garland
Liaison Librarian
McGill University Library

Harvard Museum of Natural History.
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Art à la Bibliothèque des livres rares et collections spéciales de
l’Université de Montréal
un poète français qui a travaillé avec l‘artiste et éditeur
toujours en activité Marc Pessin, et, plus près de nous, le
Fonds Jacques Fournier, artiste et éditeur de la maison
montréalaise des Éditions Roselin. Ce deuxième fonds se
construit peu à peu au fil des ans à la fois par des productions de Jacques Fournier et également par des livres
d‘artistes issus de sa bibliothèque personnelle.

La Bibliothèque des livres rares et collections spéciales
de l’UdeM. Photo: C. Pineda

La Bibliothèque des livres rares et collections spéciales
de l‘UdeM est une ressource pleine de surprises pour la
clientèle en arts.
L‘évolution de l‘art de l‘illustration du Moyen Age au
19e siècle est rendu concrètement visible par deux grandes collections. Dans la Collection Marcel Lajeunesse
d‘abord avec ses splendides fac-similés à l‘identique de
livres d‘heures médiévaux somptueusement enluminés.i
Quant à la collection d‘estampes Étienne Bartin, elle est
riche de quelques centaines de gravures en planches datant principalement des 18e et 19e siècles, mais parfois
aussi plus anciennes. Le projet d‘inventaire de cette collection va reprendre dans les mois à venir.
En art moderne, comment ne pas parler de la riche
Collection Gilles Rioux sur le surréalisme ? Tracts, catalogues et revues surréalistes abondent parmi les milliers
de documents qui la constituent. Quelques uns ont d‘ailleurs été présentés récemment dans le cadre de l‘exposition « Nourritures surréalistes ».ii
Dans un tout autre domaine, la bibliothèque est dépositaire de plusieurs milliers d‘affiches de guerre qui dorment actuellement dans des classeurs, en attente de traitement. Cependant, grâce à un projet de numérisation et
de description mis en œuvre par la Bibliothèque des lettres et sciences humaines, près de 3000 affiches sont
accessibles en ligne via la banque d‘images institutionnelle Calypso.iii
La Bibliothèque des livres rares et collections spéciales a
également développé une collection de livres d‘artistes
principalement issus de la production historique québécoise. On y trouve par exemple des exemplaires des
Éditions Erta ou encore des Éditions du Noroît.
Cette collection est avantageusement secondée par les
fonds de deux artistes : le Fonds Jean-Claude Renard,iv

Enfin sur le plan documentaire, il deviendra possible
d‘ici quelque temps de consulter la Collection Paul
Dumas, bibliothèque personnelle de cet ancien professeur en art et qui complète notamment l‘offre documentaire de l‘Université de Montréal en matière d‘art pour la
période antérieure aux années 1970.
Ce portrait rapide des collections en art de la Bibliothèque des livres rares et collections spéciales dresse une
esquisse de laquelle sont absentes les autres nombreuses
ressources dispersées dans la collection dite « générale »
mais en réalité multidisciplinaire. Cette collection dans
laquelle on trouve par exemple un ensemble spécialisé
en architecture, de belles séries de fac-similés reproduisant en grand format les gravures d‘Albrecht Dürer ou
encore l‘un des rarissimes exemplaires du célèbre ouvrage « Magnificenze di Roma » de Piranèse.v
Pour finir il faut souligner que la Bibliothèque des livres
rares et collections spéciales n‘est pas seulement une
bibliothèque mais aussi un bel espace où les amateurs
d‘art auront plaisir à déambuler pour admirer les tableaux, les gravures et autres sérigraphies exposés en
permanence dans les salles de consultation.
Un lieu à (re)découvrir !
Sarah de Bogui
Chef de bibliothèque
Bibliothèque des livres rares et collections spéciales
Université de Montréal
i

Voir une sélection d‘ouvrages dans l‘exposition virtuelle consultable à
l‘adresse suivante : www.bib.umontreal.ca/CS/expositions/livresheures/
ii
À ce sujet voir le catalogue de l‘exposition à l‘adresse :
www.bib.umontreal.ca/CS/expositions/Cataloguesurrealisme_000.pdf
On pourra également consulter les articles publiés dans le journal Forum du 22 février 2010 et dans la Revue vie des arts, printemps 2010,
no. 18.
iii
Adresse de consultation : http://calypso.bib.umontreal.ca/guerre .
iv
Le catalogue de cette collection est disponible à l‘adresse suivante :
www.bib.umontreal.ca/CS/ressources/Fonds_Renard.pdf
v
À ce sujet lire l‘article du journal Forum, vol.35, no.25.
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Melva J. Dwyer Award, 2009/2010
The Melva J. Dwyer Award was established in recognition of the contribution made to the field of art librarianship by Melva Dwyer, former head of the Fine Arts Library, University of British Columbia. It is given to authors of exceptional reference or research tools relating
to Canadian art and architecture.
The 2009/10 award was administered by Liv Valmestad,
Chair of ARLIS/NA Canada, and a jury which included
Eva Revitt (Grant MacEwen University), James Rout
(Banff Centre Library) and Cyndie Campbell (National
Gallery of Canada). This year, eleven nominations were
received, including one web site entitled The Historical
Canadian Women Artists: a Bio-bibliographic Database,
which is located on the Canadian Women Artists History
Initiative (CWAHI) site at http://cwahi.concordia.ca/.
The website is co-authored by Arlisian Melinda
Reinhardt, Concordia University. A fantastic initiative,
the website is an artist database that contains over 300
entries of women artists in Canada. Each entry profiles
the artist‘s biographical and educational background,
their membership in various associations, and the locations (with holdings) of files and bibliographies on each
artist as found throughout Canada. (For more information, see page 9 of MOQ/DOC)
This year‘s winner of the Melva J. Dwyer Award is Dr.
Oliver Botar‘s Andor Weininger: a Bauhausler in
Canada, published by the Robert McLaughlin Gallery in
2009. The book accompanied the exhibition A
Bauhausler in Canada: Andor Weininger in the '50s,
held at the Robert McLaughlin Gallery from May 9-June
28, 2009. The exhibition and associated monograph are
the only Canadian contributions to a major series of exhibitions, conferences and publications on both sides of
the Atlantic celebrating the 90th anniversary of the establishment of the Bauhaus in Weimar, Germany.

A Bauhausler in Canada: Andor Weininger in the ‘50s
documents the life of Hungarian-born Andor Weininger
(1899-1986), a recognized figure of the Bauhaus. Weiniger arrived in Toronto in 1951, and despite initial success, was never really included in that city‘s evergrowing Modernist art scene. Weininger‘s Canadian
career never really took off and soon after receiving Canadian citizenship in 1957, the artist and his family
moved to New York City. Since the 1960s, his works
have been included in many major international exhibitions. His art is represented in the collections of the
MOMA and the Metropolitan Museum of Art in New
York, the Busch-Reisinger Museum at Harvard University, and in a number of European collections.
The book reveals the fact that despite his marginalization
in Toronto, Weininger enjoyed his most productive years
as an artist in Canada, resulting in an inventive, highly
eclectic and often strikingly beautiful oeuvre. The repatriation of this oeuvre to the world of Canadian art began
when the foundation set up in his memory donated important groups of his work to The Art Gallery of Ontario,
The Robert McLaughlin Gallery and Gallery One One
One at the University of Manitoba. Within this volume,
Dr. Botar documents these donations and takes a closer
look at Weininger in Canada, thereby discussing the
shifting loyalties of Canadian abstract artists during the
50s and adding to the history of Canadian Modernism.
Dr. Botar‘s connection with Weininger began rather serendipitously in the 1980s, when he first came across the
artist‘s work at Matignon Gallery in New York City.
During a subsequent trip to New York, at a party thrown
by his aunt, Botar by chance met gallery owner Paul
Kövesdy, who eventually organized a meeting between
the author and Weininger. While Dr. Botar was doing
his Ph.D. research in Holland in 1989, he was deeply
impressed by a Weininger restrospective
exhibition, which just happened to include
a series of reliefs done by Weininger during his time in Toronto. While doing research into biocentrism and modernism at
the Canadian Centre for Architecture in
2001, Dr. Botar discovered that Mrs.
Weininger was attending lectures by the
biocentric philosopher Raol Francé, a key
figure in Dr. Botar‘s research. This lead
to an interview with Mrs. Weininger and
subsequently to a meeting with Beverley
Jacoby, hired by the family to organize and
disperse Weininger‘s art works. She was
at a loss with what to do with the Canadian
work and in stepped Dr. Botar, who subse-
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(Continued from page 13)

quently organized the donations to Gallery One One One
and the Robert McLauglin Gallery. This eventually led
to the 2009 exhibition at the Robert McLauglin Gallery
and its accompanying catalogue.
With its beautiful design and presentation, including
striking colour combinations used in the table of contents and chapter pages, this monograph was, in the
words of the jury, ―the complete package‖. The colour
photographs are of excellent quality, be they the fullpage colour plates or the smaller illustrations which dot
the margins of the text throughout the volume. The jury
was very impressed with both the book‘s comprehensiveness and the high quality of its layout and presentation. Not only does it contain endnotes, an index and
bibliography, but it also includes a chronology of Weininger‘s life and a catalogue of all of his art works housed
in Canadian collections.
Liv Valmestad
University of Manitoba Libraries

Exhibition Review: Constellations and Correspondences
Constellations and Correspondences : Networking Between Artists 1970-1980 offers a fascinating insight into
the world of artist communication, interaction and networking in Canada from the late 1960s to the early
1980s. Curated by Felicity Tayler, and co-produced

A group or cluster of related things: Vancouver, Toronto, Montreal,
Calgary, Screenprint by Felicity Tayler. Photo: Michael Williams

by the National Gallery of Canada Library and Archives
with Artexte, the exhibition runs until December 24,
2010 at the National Gallery of Canada Library and Archives. Represented in the exhibition are early and experimental works by artists Tom Sherman, AA Bronson,
Tom Dean, Vincent Trasov and Roy
Kiyooka, just to name a few. With their
artistic expression limited by Canada‘s
vast geography and a contemporary art
scene dominated by conventional publishing forms and traditional
(commercial and museum) exhibition
spaces, Canadian artists found greater
freedom of expression through the
creation of what can be best described
as artistic ―parallel universes‖. Alternate physical spaces were created by
the artists themselves for the independent dissemination of ideas, resulting in
the eventual evolution of the artist-run
centre, which is, ironically, a rather
mainstream notion today. With Conceptualism at the forefront of the contemporary art scene, tangible, objectbased art confined to one specific
physical place was no longer the goal;
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instead, concepts and ideas formed
the focus of artistic production at
the time. With art and artistic collaboration no longer limited by
physical or geographical space, Canadian artists took advantage of
newer technologies as a means of
collaboration and communication.
Photocopies, mimeograph, offset
printing and video allowed for inexpensive self-publishing on a large
scale, and disseminated through
Canada Post, these materials became the means by which artists
could distribute and exchange ideas
easily on a national and international basis.
From broadsides to postcards, kits
to newsletters, correspondence to
full scale periodicals, the exhibition
showcases about 50 such self-

published items dating from the late
1960s to the late 1970s. The curator
has interspersed, juxtaposed and
interlaced objects, highlighting the
fact that resulting art of the period
was the product of communication,
inspiration, exchange and response
between artists. The viewer is also
struck by a fact that is simultaneously obvious and astounding: artists‘ tangible communications about
art BECOME art.
Bringing to mind the phrase ―we
didn‘t invent anything‖, the viewer
is stunned at the sophisticated and
highly effective channels of communication created in a world preFacebook, Blogger and Twitter.
For example, how does one gather
guests to a party in Los Angeles
celebrating the one million-and-

eleventh birthday of Art in the days
before texting and the iPhone? Such
was the challenge facing artists
Lowell Darling and Willoughby
Sharp. As any event planner knows,
invitations have to be sent out, and
word of the festivities has to be
spread far and wide. Through an
elaborate collaboration between
Darling, Sharp, and the artist initiatives Western Front, Image Bank
and General Idea, invitations and
admission tickets were produced
and distributed, and the event was
announced in alternative selfpublished art periodicals such as
Avalanche and File. The event, entitled ―Decca Dance‖, would be a
rousing success, attracting over 800
international attendees. The delightful ephemeral objects that resulted in and from this grandiose
occasion are prominently displayed
in one of the exhibition‘s hall cases:
the aforementioned admission tickets and invitations, award announcements for the Sphinx d‘Or, a
script to the ceremony and even
documentary video clips of the proceedings are all to be seen as part of
the exhibition.
The exhibition is perhaps best
summed up by a silkscreen created
by the curator, also on display.
Reminiscent of tag clouds and information mapping in the realm of
Information Science, Tayler connects images of the materials on
exhibition together in diagrammatic
fashion. The work is a powerful
reinforcement of the exhibition‘s
theme: art is an organic structure
that thrives from interaction; it cannot be created within a vacuum.
Despite geographic isolation and
marginalization, Canadian art in the
1960s and 1970s could thrive due to
the highly creative and determined
methods artists found to communicate with each other.

A group or cluster of related things: IS, no. 17 (Fall 1975): Mondo Artie:
Episode no. 1681, Art's Birthday, The Hollywood Decca Dance. Ed. Victor
Coleman, designed by AA Bronson. Toronto: Coach House Press, 1974.
Drawing by Felicity Tayler.
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Message from the Editors
We hope you enjoyed this double issue of MOQDOC, and look forward to receiving
your feedback on it.
As you may have noticed, this issue was produced by a committee without a designated
Editor. The advantage of this approach is that responsibility for the bulletin‘s content
development and production is shared – and no longer falls upon the shoulders of one
person. Having said this, we recognize that MOQDOC has never been a ―one person
show‖. Rather, it has been a collaborative effort between the Editors, the persons responsible for its layout, supporting editorial committees, and the many individuals who,
over the years, have generously offered us their texts.
With this in mind, we encourage you to send us your ideas for future issues. Of special
interest to us are reports of the bi-annual ARLIS/NA MOQ meetings; news of current
initiatives by members or the development of innovative research tools; accounts of
conference participation or other professional activities; profiles of new members or
institutions; and issues of concern to our profession. We would also like to explore the
idea of thematic issues – so surprise us with your suggestions!
Articles will be published in the language in which they are submitted, and may be
translated into either English or French. At this time, the editorial committee is looking
for assistance with the revision of texts submitted in French. As well, we would appreciate the help of a volunteer willing to translate key texts written in English. Anyone
interested in taking part in these ways is encouraged to contact us directly.
The continued success of MOQDOC depends on your active involvement!
Philip, Jennifer, Alexandra and John

Calendar of Events January-June, 2011
College Books Art Association

Society of Architectural Historians

Biennial Conference
Word, Image, Text, Object

64th Annual Meeting

Indiana University, Bloomington
13-16 January 2011
College Art Association
99th Annual Conference
New York, New York
9-12 February 2011
AASL: Association of Architecture School
Librarians Conference 2011
Montreal, Quebec
3-6 March 2011
ARLIS NA and VRA 2nd Joint Conference
Collaboration: Building Bridges in the 21st Century
Minneapolis, Minnesota
24-28 March 2011

New Orleans, Louisiana
13-17 April 2011
Association of American Museums
AAM Annual Meeting and MuseumExpo™
Houston, Texas
22-25 May 2011
Canadian Library Association (CLA)
66th National Conference & Trade Show
Halifax, Nova Scotia
25-28 May 2011
Association of Canadian Archivists
36th Annual Conference
Toronto, Ontario
2-4 June 2011

Canadian Museums Association

American Library Association

CMA National Conference

Annual Conference and Exhibition

London, Ontario

New Orleans, Louisiana

11-15 April 2011

23-38 June 2011

