MOQDOC BULLETIN [FE——

SPRING | FALL 2010
PRINTEMPS | AUTOMNE 2010

President 6s MeMotduprésident

Hello dear readers! Bonjour cher(e)s colleégues!

The Executive Committee has several new faces this Cette année, le comité exécutif a plusieurs nouveaux

year: VicePresident John Latour of Artexte, Treasurer visages: le vicgrésident John Latour d'Artexte, la tréso-
Raymonde Champagne of the Université de Montréal, riere Raymonde Champagne de |'Université de Montréal

and Membership Secretary Alexandra Gregory of the et le responsable des membres Alexandra Gregory de
University of Ottawa. Rounding out this fine ensemble Uni ver si t ® d6Ottawa. Pour <co
are Marianne Demei®esmarais (Université Laval), rianne DemerDesmarais (Université Laval), fidéle se-

stalwart Secretary now in her third year on the commit- crétaire maintenant a sa troisieme année au sein du comi-
tee, and myself as President. Peter Trepanier of the Na-té, et moiméme. Peter Trepanier du Musée des beaux

tional Gallery of Canada is Past President and ARLIS/ arts du Canada est I'ex président et le représentant d'AR-
Canada Representative. LIS/NA Canada.

The Professional Development Committee has seen ond-€ COMite des bourses de perfectionnement professionnel
change this year. Patricia Black (UQAM) has filled the & €Onnu un changement cette annee. Patricia Black _
vacancy left by Felicity Tayler (formerly of Artexte), (UQAM) a combl ® | e poste | ai

who stepped down at the end of 2009. She joins veteran] 2YI€r (anciennement de Artexte), qui a démissionné a la
committee members Danielle Léger (BAnQ) and fin de 2009. Elle rejoint les membres du comité vétéran

Melinda Reinhart (Concordia University). 8322‘9(;'&“;?9” (BANQ) et Melinda Reinhart (Universite

Renata Guttman's (CCA) term as head of the Nominat-
ing Committee has ended, and we are currently looking
for a replacement. Might this be a position for you? If
you've ever thought of becoming more involved in
MOQ, this could be the perfect chance!

Aprés un mandat de deux ans a la téte du comité des
candidatures Renata Guttman (CCA) laisse son poste, et
nous sommes actuellement a la recherche d'un rempla-
¢ant. Seraite un poste pour vous? Si vous avez mani-
fester un intérét a vous impliquer d'avantage dans MOQ,

Philip Dombowsky (National Gallery of Canada), who ~ C€la pourrait étre l'occasion révee!

resigned the editorship MOQDOCIast year after 5
years at the helm, remains associated with the newslet- Philip Dombowsky (Musée des beaars du Canada),

ter as part of a neMOQDOCeditorial committee, aprés cing ans a la téte de la directiotMi2QDOC a

made up of Jennifer Garland (McGill University), Al- démissionné I'an dernier. Par ailleurs, il demeure associé
exandra Gregory, John Latour, and Philip. Congratula- au bulletin d'information dans le cadre d'un comité de

tions to this team for a splendid issue! rédaction de nouvelleédOQDOC compos® de J.

Garland (Université McGill), Alexandra Gregory, John
It's hard to believe, but it has already been ten years  Latour et Philip. Félicitations a cette équipe pour une
since the MOQ website first went online. While serving parution splendide!
our organization as an indespensible resource for the
last decade, it has remained essentially unchanged. In o ) o o )
the meantime much has changed in the world of Web C'est d|ff|C|I§ a croire, mais il a déja dix ans que le slte
technology. This year an dtbc committee has been MOQ été mis en ligne. Tou.t en servant notre organisa-
formed with the task of reviewing the website and ulti- ion en tant que ressource indispensable de la derniere
mately making recommendations for its redesign, given décennie, il est demeuré essentiellement le méme.
the technological possibilities now available in the cur- Compte tenu des possibilités technologiques maintenant
rent Web environment. Members of this committee disponibles dans l'environnement Web actuel, un comité




PAGE 2 VoL. 19N0. 20 VoL. 20No0. 1

include Elise Lassonde (BANQ), Anviéaryna Barlati as hoc a été formé cette année a fin d'évaluer le site et
(National Circus School), Renata Guttman, Corina Mac- proposer des recommandations pour son remaniement.
Donald and John Latour. Les membres de cette commission comprennent Elise

Lassonde (BAnQ), Ann&aryna Barlati (Ecole nationa-
le de cirque), Renata Guttman, Corina MacDonald et

It was a pleasure to see some \azen of us gathered
John Latour.

at the National Circus School on June 4th for our spring
meeting. | hope you will decide to join us for our fall

meeting in Ottawa on November 12th. Thiswillbe a ¢ fyt un plaisir de voir plusieurs d'entre nous se réunir a
joint event with ARLIS/NA Ontario, our first such meet- | £.qje nationale de cirque, lors de la réunion du prin-

ing in eight years. | hope you will take advantage of this e mns le 4 juin dernier. J'espére que vous vous joindrez a

unique opportunity to mingle with your Ontario col- nous pour notre réunion d'automne a Ottawa, le 12 no-
leagues. The day's events will be unfolding at Carleton o mpre prochain. Ce sera un événement conjoint avec
Univ_er_sity, and include presgntations by Patti Harper, AL |S/NA Ontario, notre premiére réunion du genre en
Archivist at Carleton University and Dr. Norman huit ans. J'espére que vous profiterez de cette occasion
Vorano, Curator of Contemporary Inuit Art at the Cana- nique pour rencontrer vos collégues de I'Ontario. La
dian Museum of Civilization. journée se déroulera a I'Université Carleton, et compren-
dra des présentations par Patti Harper, archiviste a I'Uni-
Finally, | would like to thank all of our members who versité Carleton et le Dr Norman Vorano, conservateur
have contributed in one way or another to making this  de I'art contemporain inuit au Musée canadien des civili-
another successful year for our organization. | would  sations.
especially like to thank Vie®resident John Latour,
whose willingness to discuss ideas | very much appreci- gnfin e tiens a remercier tous nos membres qui ont
ated and whose organizational skills are second to none ., nyripy¢ d'une fagon ou d'une autre a faire de cette nou-
Next year under John's leadership ARLIS/INA MOQ will \gjje année un grand succes pour notre organisation. Je

certainly be in the best of hands. tiens particuliérement & remercier le vipeésident John

Latour. J'ai beaucoup apprécié sa grande disponibilité
ainsi que son ouverture et ses compétences organisation-

Brian Mekis . . )
President, ARLIS/NA MO nelles. L'an prochain, sous le leadership de_John, AR-
Q LIS/NA MOQ sera certainement dans le meilleur des
mains.
Brian Mekis

PrésidentARLIS/NA MOQ
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ARLIS/NA MOQ Fall 2009 Meeting: Galerie Heffel Québec Ltd.& CCA

Friday 23 October 2009

works by Canadian and interna-
tional artists through bkannual auc-

For several years now, the sculpture tions. In 1999, they launched a

in front of Galerie Heffel on Sher-
brooke Street West has caught my

monthly internetbased auction,
which enabled the business to reach

attention. Located near the corner of new clientele from around the

Saint Marc and on one of Mont-
real 6s most
impressive (if not eccentric) work
by Canadian artist Joe Fafard is

world. In 2002, Heffel Gallery

p r e s t opened an office in Toronto, and the

three galleries now participate in
crossCanada touring shows that

connected to, but stands apart from, preview works for sale through the
the 19" century building that houses bi-annual auctions.

the gallery. EntitledEmily Carr and
Friends(2005), the smallethan
life-size, painted bronze portrays
the iconic West Coast artist along-

side one of her dogs, a horse, and §

her cherished pet monkey Woo.

Perhaps it is Fa
ter, his use of bright colours juxta-
posed to the bui
or the sculpture
that makes it stand out so much.

Certainly its placement, only a few
steps away

f r o m Joe Fafard. Emily Carr and Friends (2005)

entrance, has a|WayS made me cur Courtesy of Heffel Fine Art Auction House

ous about what takes place inside
the building. For these reasons, |
was delighted to learn that the AR-
LIS/NA MOQ Fall meeting would
include a guided visit of Galerie
Heffel.

Our hosts for the tour were Tania
Poggione and Olivia Ragoussis,
Director and Manager of the Mont-
real office respectively. As we
learned from the guided visit, the
Montreal branch opened in 2005
and is one of three such offices in
Canada. Kenneth G. Heffel opened
the first Heffel Gallery in 1978.
Specializing in Canadian art (both
pre-Twentieth Century and Pest
War), the gallery remains in its
original Vancouver premises to this
day. Following the death of Mr.
Heffel in the late 1980s, the gallery
was inherited by his sons Robert
and David, who went on to expand
both the scope and nature of the
business. In 1995, they began sell-
ing historic and contemporary

Photo: A. Gregory

In addition to learning about the
history of Galerie Heffel, Tania and
Olivia provided us with insight into
the daily operations of the business,
as well as the tools they use to man-
age the constant flow of artwork
and its documentation. We were
given an introduction to the initial
process of appraising works for
consignment, as well the catalogu-
ing, photographing and preparation
of artworks for auction purposes. It
was especially interesting to learn
about the online resources that the
Heffel galleries developed to assist
in tracking auction sales. Our tour
concluded with a demonstration of
the Canadian Art and Auction In-
dex which is a subscriptiehased
internet resource/database that in-
cludes over 60,000 records and
45,000 images for artworks. Special
thanks are due to our hosts for giv-
ing us a wonderful tour of their gal-
lery, and to Peter Trepanier for hav-

ing organized the visit.

The Chapterds bus
took place later in the afternoon at
the Canadian Centre for Architec-
ture. Approximately twenty mem-
bers were in attendance, and the
meeting itself was led by Peter Tre-
panier, President. After the initial
welcome and approval of both the
agenda and previd
utes, Brian Mekis gave the Treas-
urerb6s report. H ¢
present that the
were quite healthy due to limited
expenses over the past year, as well
as our involvement with the IFLA
PreConference in 2008. Peter

spoke on behalf of Liv Valmestad,

our ARLIS/NA Canadian Member
at-Large, and indicated that her term
was coming to an end. He also in-
formed us that James Rout (of the
Paul D. Fleck Library & Archives

of the Banff Centre) was named as
her successor. We also learned that
a number of key positions in the
Chapter required filling, including a
place on the Professional Develop-
ment Committee and the Editor of
MOQDOC On behalf of the Nomi-
nating Committee, Renata Guttman
also reminded those present that the
entire Executive needed to be re-
newed for 2010. Discussions then
turned to the subject of the next
meeting, which would take place
either in Québec City or Ottawa.
Before we adjourned, Marilyn Ber-
ger announced her upcoming retire-
ment as head of the Blackader
Lauterman Library of Architecture
and Art McGill University. This

news was greeted with a warm
round of applause because of
Marilynds many pH
achievements, and her impressive
commitment to the field of librari-
anship.

John Latour
Information Specialist
Artexte
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ARLIS/NA MOQ Spring 2010 Meeting: National Circus School

On June ¥,
2010, member
of ARLIS/NA |
MOQ woke up
to a gloriously
sunny, warm
day, and who
could ask for a
better day for g
visit to the
bright and airy
Ecole national
de cirque? Lo-Z
cated onthe §
site of the for-
mer Miron and
Francon quar-
ries, the site now boasts state of the
art facilities dedicated to preparing
exceptional students for careers in
the Circus Arts.

As members signed in, we were all
greeted warmly by our host for the
day, AnnaKaryna Barlati, Informa-
tion
brary. Moving upstairs to the meet-
ing room, the day began with the
Chapterés busi
members in attendance and led by
Brian Mekis, President. After ap-
proval of the agenda and the min-
utes of the meeting of October'%3
2009, committee reports were
heard. Membership secretary Alex-
andra Gregory reported that there
was a drop in membership since
2009, but that this could be attrib-
uted to retirements, members mov-
ing out of the Art Library field and
the fact that many people usually
choose to renew their memberships
at ARLIS/MOQ meetings. (This
proved to be the case as seven
members were added to the roster
by 4:30 that day!) Raymonde
Champagne, Treasurer, reported
that the ARLIS/NA MOQ budget
was still in a very healthy state and
that even without 2010 membership
fees factored in. Professional Devel-
opment committee member Melinda
Reinhart made a plea for an extra

Specialist &

nes

TOHU. Photo: W. Noethlichs

member to join the committee
which was graciously answered by
Patricia Black. On behalf aflO-
QDOC, Brian Mekis reported that
the journal was in search of mem-
bers for an Editorial Committee,
while Nominating Committee mem-
ber Renata Guttman reminded the
membership that the Senior Execut
tive terms would expire at the end
of the year. Canadian Membat
Large for ARLIS/NA, James Rout,
reported that despite the ubiquitous
cuts in professional development
budgets, there was a strong Cana-
dian presence at the ARLIS/NA
meeting in Boston. Wolfgang No-
ethlichs and Danielle Léger spoke
all too briefly about their project on
Theatre ephemera, which seeks to
assemble, catalogue and preserve

materials relating to Québec theatre.

Danielle Léger made the excellent
point that once a theatre piece is
performed, it no longer exists ex-
cept in the form of any ephemeral
materials that were created for it,
thus making it all the more impor-
tant that such items be preserved.
Next, a proposal was made to form
a committee to explore the possibil-
ity of redesigning the ARLIS/NA
MOQ website. Approval was
granted, this new committee will
include John Latour, Renata Gultt-
man,Elise Lassonde, and Corina

MacDonald The business meeting
closed with a brief discussion of the
Fall 2010 meeting, for which a joint
meeting with ARLIS/NA Ontario

was proposed; the proposal was met
with great enthusiasm.

The meeting adjourned, members

moved on to the £col
The school s Execut. i
Marc Lalonde, offered a brief pres-

entation on the schi

mission and activities. As the only
circus school in North America to
provide circus training of an ad-
vanced calibre, the school wel-
comes over a hundred students
yearly from around the world. M.
Lalonde stressed that the circus
school is primarily a school of
higher learning. Students arrive at
the school in their early to mid
teens and must complete basic high
school requirements (Math, Lan-
guages, History, etc.) as well as
their circus training. Students can
also complete colleglevel studies
at the Ecole national de cirque,
which serves a dual role of prepar-
ing students for roles in life within
and beyond the world of the circus.

AnnaKaryna Barlati proceeded to
offer us an insightful introduction to
the Library and its collections. A
multilingual, multi-format collec-
tion of over 10,000 items, the Li-
brary offers its patrons access to a
highly-specialized body of work
devoted to circus arts from all over
the world. Ms. Barlati reminded us
that the Library must also serve the
other mandate of the Ecole, provid-
ing support for core High School
and College level courses. We were
then invited to explore the collec-
tion a little on our own. A former
colleague remarked to me on how
Aithere are four
jugglingd, a fact
me, as well. Who knew there were
any periodicals devoted to juggling,
let alone four of them?

per i
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ARLIS/MOQ members at the National Circus School, Montreal. Photo: W. Noethlichs

After satisfying their inner vegetar-
ian with an impressive vegetable
tagine at TribuTerre for lunch,
members were treated to spectaculal
juggling performance by Robert
Webber, a 2010 graduate of the
Ecole national de cirque. With a
jaw-dropping routine harkening
back to the heydays of Fred Astaire
and Gene Kelly that incorporated
dance, balance, acting and stick
handling more impressive than that
of Henrik Sedin, we witnessed the
exceptional talent produced by the
Ecole national de cirque while be-
ing thoroughly entertained.

Members then walked over to
TOHU, a unique cultural entity that
serves not only as a venue for circus
training and performance but also
seeks to revitalize the cultural, so-
cial and economic development of
the neighbourhood in which it is
located. Before our tour began, the
opportunity was taken by Peter Tre-
panier and Daphne Dufresne to of-
fer moving tributes to Marilyn Ber-
ger on the occasion of her retire-
ment from a long, illustrious and
stellar career as art librarian. The
most touching moment of the after-

highlighted TOHU®
not limited to the use of recycled
materials in the
tion but also to its use of renewable
energies. We learned that the build-
ingds performancég
cooled down by a massive ice bun-
ker beneath the floor! Members
were then invited to tour the current
exhibition entitledDu permanent a

| 6®ph®m r e
which showcased a fascinating ar-
ray of ephemeral materials relating
to circus architecture. Members
then moved on to
permanent exhibitioha Fabuleuse
Histoire du Cirquewhich is actually
formed from the private collections
of circus enthusiasts Pascal Jacob
and Christian William.

Hearts lightened and the inner child
revisited by thoughts of the circus,
the ARLIS/NA MOQ members
noon came with the announcement spilled into the late afternoon sun-
t hat ARLI S/ NA MO Qshige tosjqurney bome after a very
membership award would hence- successful visit
forth be named after Marilyn. It was most unique cultural institutions.
also time for Brian Mekis to surren-

der the gorgeous bouquet of flowers Alexandra Gregory

heod been so coveUnivdrsiyokQitawae ppi ng
behind his back for the better part of

the afternoon!

Josée Lavigne of TOHU de-
livered a presentation on the
mission and activities of
TOHU and stressed its impor.
tant role within the district of
SaintMichel, including
TOHUb&s commit
environment. Ms. Lavigne

From LtR: Peter
Trepanier, Brian
Mekis, Daphne
Dufresne.
Photos courtesy
M. Berger
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Thank you, Marilyn Berger!

On June 1, 2010, after almost 35 years at McGill Library,
Marilyn Berger retired as Head Librarian of the Blackader
Lauterman Library of Architecture and Art. It was my

great pleasure to assist Marilyn in archiving her files and
emptying her office over her last 6 months at McGill.

This was the best education in Art Librarianship | could
have hoped for almost every morning, we would meet in
her office to sort through
floppy disc, depending on the decadend almost every-
day, Marilyn would tell me ,
ing an art and architecture
cled a full and stimulating career of conferences, commit-
tee work, digitization projects, publications, exhibitions

and awards. Perhaps what encouraged me most (and what
is clearly so important to Marilyn) is the community of
librarians, archivists, museum and visual resources pro-
fessionals that exists in t
and energy have touched us-athis is evidenced

through the number of ARLIS/NA MOQ members who

had their first library job in BlackadefThank you,

Marilyn! Marilyn Berger, June, 2009
Photo: W. Noethlichs

Selected highlights from a career in art librarianship:

e Co-Chair, World Congress of the Art Deco Society, Montr2a09.

e Awarded ARLIS/NAMOQ chapter to attend ARLIS/NA Annual Conference in Denver.

e Co-author, with Daphne Dufresnéles bibliothéques et les centres de documentation dans le domaine
culturel." ARGUS37.1 2008.

e Coeditor, with Irena Murray: iNorbert Schoenauer C
Montréal :McGill University, 2003

e Author, "Digitization for preservation and access: a case studydry Hi Tech17.2 (999.

e Canadian Representative to ARLIS/NA & Chair of ARLIS/Cand®@®8/99.

e Chair, George Wittenborn Memorial Award Committee, ARLIS/NA97.

e Editor, Supervised research projects in urban planning, 194997, 1997.

e Contributed to ASour ces-LautermandibrarpofArchitedctye andmirt,t he Bl a
McGill University: an annotated bibliography, edited by Irena Murrad@8a7, which received the ARLIS/
NA Research/Worldwide Books Publication Award.

e Head Librarian, Blackaddrauterman Library of Architecture & Arf,9962010.

e Conference C&hair (Local Arrangements) ARLIS/NA Conference Commitfied95.

e President ARLIS/MOQ1990.

e Vice-President ARLIS/MOQ1989.

e Treasurer & Membership Secretary ARLIS/MOIQ871988.

e Co-editor and Project Leaddbjrectory of Vertical File Collections on Art and Architecture Represented by
ARLIS/MOQ, 19871989.

e Hired as McGill Reference librariath988.
e Begins employment at McGill University Library975
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Un projet de catalogue collectif
des programmes de théatre au Quéebec

Au Québec comme
ailleurs, chercheurs €
cr®ateurs
sent de plus en plus |
la représentation
théatrale, aux condi-
tions de créationetd =
production du specta
cle vivant.

En paralléle, depuis
les années 1970, sp¢
cialistes
et historiens tournent
leur attention vers leg
documents éphéme-
res, un «¢atrimoine
modeste» issu du
quotidien.

Directeur.-Jos

64 TOURDE

Pocharde en Cing Couplets de Francis Tourte, chantée
Jos. M. PAINCHAUD.

Extraordinaires maté
riaux pour une histoi-
re des spectacles, de
I 6i mpri m®,
tions sociales, des
courants esthétiques
et idéologiques, les
programmes de spec
tacles québécois son
détenus par un nom-
bre | i mitf¢«
mes documentaires.
Le d®prt |
applique depuis
2007. Afin de

théque et Archives

nationales du Québec (BANQ) et

| 6£Ecol e national
nada (ENT) réfléchissent actuelle-
ment © | a
collectif des programmes de specta-
cles, doéorigine
cois, issus des principales collec-
tions institutionnelles.

En sbappuyant
conjuguées des bibliothéques déten-
trices, cet outil signalerait des col-
lections dispersées, pour le bénéfice
de ses publics ciblegprofession-

SALLE du MARCHE.

TROUPE DES

AMATEURS DE MONTREAL.

E.PAINCHAUD.

Le 22 Juillet 1862

P ROCRAMME i~

INE |

DOAE

D

LEFAVORIDE LAFAVORITE
arodie du :,{:‘:I:‘

epourrait

cr ®atic

¢ que a déja signalé son intérét.

sur

nels du spectacle,
créateurs, cher-
cheurs, éditeurs,
recherchistes, pro-
fesseurs, étudiants
ou simples ama-
teurs. Outre des
possibilités de repé-
rage performant, ce
catalogue donnerait
acces aux reproduc-
tions numériques
des programmes
libres de droits ou
assortis de droits de
diffusion négociés.
Cet outil favorise-
rait une harmonisa-
tion des descrip-
tions et aiderait les
bibliothéques a
consolider leurs
collections de fagon
concertée.

i
i

i
g ?w... les Amateurs.

A PaP A,

rangée par Micellito,
HAUD.

Outre les quelque

14 000 programmes
de théatre détenus
par BAnQ et par

| 6ENT (env
10000 titres dis-
tincts), ce catalogue
collectif pourrait

s
La Troupe des Amateurs de Montréal (...) @nglober les collec-
. I'honneur d'annoncer une grande représe _
consol i d ttationquelle donnera a Sorel, [Montréal’?]r?t‘Ions des conserva

a ces fragiles trace Imprimerie de Montigny & Cie, 1862.
matérielles. Biblio- Feuille volante. Collection de BANQ.

toires
tiqgue de Montréal

et de Québec, de la
Toronto Public Library, etc. On
ensuit
institutions partenaires des domai-
nes du cirque, de la danse et de lag
musique. LO&6Ecol e

)b

Parameétres techniques, financiers et

juridiques restent a définide pro-
jet est encore sur la table a dessin,

mais des travaux préparatoires sont
en marche. BANQ a défini des pro-
cédures spécifiques de gestion et de
traitement documentaire et poursuit

doda

la refonte compléte de sa collection
de programmes de spectacles. Son
catalogue Iris comprend déja les
notices de 1800 programmes de
théétre, dont 450, libres de droits,
sont diffusés en ligne en format
num®r i que. De son
prépare a compléter le traitement
des programmes du Montreal Re-
pertory Theatre
ne intégration compléete de ce pré-
cieux matériel au projet. Elle posse-
de également des centaines de pho-|
tos de production du MRT qui pour-
ront éventuellement faire partie
ddéun projet de
pendant.

ny

Léoapplication du
déterminante pour donner a cette
entreprise sa pleine portée i | s
de définir une approche viable pour
toutes les parties en discutant avec

. b
les éditeurs des programmes. Les

premiéres démarches sont encoura-
(Voir page8)

clt ®,

MRT)
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(Suite de la pag@)

geantes cet été, BAnQ a obtenu les droits de diffusion Danielle Léger

de 861 programmes produits par sept compagnies et dif-Spécialiste de collections,

fuseurs (Centaur Theatre, Compagnons de Saintent, Di recti on de | a recherche et
Maison Théatre, Rideau Vert, Théatre expérimental des Bibliothéque et Archives nationales du Québec

femmes, Th®O6tre de | 6Estoc, Th®©®©tre de Marjol aine).
Léactuell e r®f orme de | a | oi canadienne sur | e droit
teur est bien s(r a suivre attentivement. Wolfgang Noethlichs

Chef de la Bibliothéque

Une communication | ors doBenaiopaedethearedufanadags gqramat ur
gies francophones tenu a Montréal en octobre 2009 et

une conférence midi présentée a la Grande Bibliotheque

le 9 février 2010 ont suscité des échos enthousiastes a

| 6®gard de cet ®ventuel catalogue collectif. ARLI S/ NA
MOQ nous a généreusement accordé une tribune dans
son ordre du jour de | dassembl ®e de juin dernier.

A vous, collégues de la documentation en art, nous lan-
¢ons une invitation. Vos commentaires, vos suggestions
concernant ce projet de catalogue collectif sont les bien-
venus. Et si vous détenez des programmes dans vos col-

l ections, il nous fera pl Hamlet, Prince of Denmarwiliam Shakespeare), Moyse Hall,
de collaboration! Montréal décembre 1932Rhotographie (Rice Studio Limited) et
programme. Collection de | 6£cole nce

Member Profile; David Sume

to school for a second BA in art history, and wrote my

seni or pap eVYervean magakiter Wherdle 6 s
visited Montreal considering art history MAs, | found a
specialist on Iliazdbds books
Tériade. | came to Montreal to start the MA in 2006, and
began attending ARLIS/NA MOQ meetings.

I n the course of my work wit
visited collections and archives in Europe and North

America, and have photographed and rephotographed

these books at both New York Public Library and the
Museum of Modern Art. Based on the photographs, |

have explored the architectu
structural schematics. | am interested in the possibilities

of digital facsimiles of the page spreads, as well as

proofs, sketches, maquettes, and notes, plus my own

While | was working in an academic library in Utah for  structural visualizations.

ten years (and should have gotten a MLS), | knew the

two successive art librarians, who had what seemed the After the MA, | decided to continue with a PhD, but

most interesting job in the library. | later lived on the have found the purely theoretical focus challenging.

east coast for several years, and began visiting museumsately | have considered a MLIS, since while there are

and galleries in New York. When | returned to Utah, the art historical aspects to my work, it also involves de-

art librarian recommended an exhibition catalogue for  scriptive bibliography, book history, and graphic design,

the Logan Collection in San Francisco, which focused explored with digital humanities visualization tech-

my overlapping interests on illustrated books. | returned niques.
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